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Jurij Vodovnik in the Slovene Folk-Song Tradition 
Pod pojmom „igrca" etnomuzikologija razume potujočega zabavnjaka, ki se je 
med petjem praviloma spremljal na glasbilo. Svoj nastop je moral največkrat dopolnje-
vati še z raznimi izvajalskimi veščinami ter tako privabljati publiko. Podatkov o „klasič­
nih" igrcih, po katerih bi lahko sklepali na tovrstno tradicijo pri nas, je (predvsem iz 
prejšnjega stoletja) precej. Zapuščina pohorskega pesnika-pevca Jurija Vodovnika 
( 1791-1858) ter na severu in severovzhodu Slovenije bogata in živa tradicija poseb-
nega tipa (pogojno rečeno) „zabavnjaštva" - potujočih pesnikov, pevcev, novičarjev 
- pa preseneti: igrstva Vodnikovega tipa ne moremo uvrstiti med „klasično", čeprav 
mu je po funkciji blizu. Novičar je opisoval zanimivosti, resnične zgodbe in pripetljaje iz 
svoje okolice, kjer je nastopal, ter pel o ljudeh, s katerimi se je srečeval. Skozi zgodbo, 
ne le s primernim načinom podajanja, je moral novičar nadomestiti vse zunanje učinke, 
ki so se jih sicer posluževali „navadni" igrci. Vsebina mu je bila pomembnejša od obli-
ke, pel je lahko celo brez spremljevalnega inštrumenta. 
Pojem igrstva pri nas je bilo potrebno dopolniti in razširiti. Vodovnikove pesmi, ki 
se danes po Pohorju in širše pojejo kot ljudske, in skozi katere je svojevrstno izstopil lik 
- portret človeka, ustvarjalca, vpetega v čas, prostor in razmere iz začetka prejšnjega 
stoletja, pa so razkrile še nekaj: v marsičem doslej zastrto podobo „kulture smeha" na 
Slovenskem, katere del je nedvomno bila (tudi) tradicija novičarstva na koroško-po-
horskem področju. 
Delo je razdeljeno v štiri poglavja. Prvo poglavje, naslovljeno: Čas in prostor Vo-
dovnikove pesmi na Slovenskem in možni vplivi od zunaj, postavi liku novičarja Vo-
dovnikovega kova nasproti tradicijo igrstva pri nas in po svetu. Zanimiva je ugotovi-
tev, da se je v Sloveniji izoblikovalo (ali ohranilo!) zanimivo in svojevrstno prenašanje 
novic, nekakšne pete informativne „cajtenge" - skozi peto izročilo. V nadaljevanju 
sledi obsežno poglavje: Po sledeh zapiskov, zgodovinskih in pisnih virov, kjer so poda-
ni doslej tiskani pomembnejši viri o Vodovniku in tiskane Vodovnikove pesmi, nato v 
Štrekljevi zbirki objavljene in omenjene Vodovnikove pesmi, popisan arhiv OSNP (Od-
bor za nabiranje slovenskih narodnih pesmi) in Vodovnikove pesmi, nabrane po Pohor-
ju, navedeni razni naključno najdeni rokopisni viri z Vodovnikovimi pesmimi ter večje, 
zbrane (a še) neobjavljene enote in pisni dokumenti o Juriju Vodovniku. Podpoglavje: 
Na sledi Vodovnikovim rokopisom zaokroži ta del naloge. Sledi izbor pomembnejših 
Vodovnikovih pesmi z vižami, ki jih še pojejo na Pohorju in po okolici. četrti del se-
stavlja obsežna etnomuzikološka analiza Vodovnikovih pesmi. Pevčevo zapuščino je 
bilo potrebno raziskati na več načinov: 
priti čim bliže prvotni (glasbeni) podobi njegovih pesmi (notnih zapisov, kot vemo, 
Vodovnik ni zapustil), 
upoštevati vse „vmesne" vire, s katerimi se (vsaj delno) pojasnjujejo mehanizmi, ki 
oblikujejo ljudsko ustvarjalnost, ter 
analizirati objektivno stanje njegove pesemske zapuščine po vseh (v tem primeru) 
uporabnih etnomuzikoloških kriterijih - kot sledi iz precejšnjega števila na terenu 
posnetih variant in različic. 
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Raziskava je jasno pokazala, da je bil Vodovnik kot nadaljevalec in logičen pro-
dukt naravnega razvoja neke tradicije, v okvirih svoje ustvarjalnosti originalen in nepo-
novljiv, ustvarjalec med trubadurjem in novičarjem, izviren v svoji pojavnosti in avtoh-
ton tudi v širšem evropskem prostoru. Pa vendar bodo šele nadaljne raziskave lahko z 
gotovostjo odgovorile na ob koncu zastavljeni vprašanji: 
ali je bil Vodovnik še poslednji cvet neke tradicije, bogate in široko razvejane kultu-
re, ki je imela jasno mesto v nekdaj uravnovešenem in uglašenem sistemu, in 
ali je s porušenjem sistema, ugašanjem „ljudskosti" in odmiranjem tradicionalnih 
oblik vedenja in življenja, nekdaj tako živa „kultura smeha" na Slovenskem do-
končno in nepovratno izginila. 
Obranjeno dne 21 . decembra 1989 na Filozofski fakulteti v Ljubljani. 
Slovane ethnomusicology uses the term "jongleur" (or "juggler", Ger. "Spiel-
mann") to denote an itinerant minstrel, an entertainer who sang and accompanied 
himself on an instrument. In most cases, he was expected to complement his perfor-
mance by various juggling tricks in order to draw the attention of the audience. There 
is plentiful evidence of "classic" jongleurs in Slovenia (dating mostly from the previous 
century), which speaks of their tradition having been very much alive in these parts. 
But the legacy of the Pohorje singer-poet Jurij Vodovnik ( 1 791-1 858), as well as the 
rich and lively tradition of the (roughly speaking) "entertainment community" of a 
special kind - itinerant poets, singers, bearers of news - to the north and north-west 
of Slovenia, nevertheless comes asa surprise: the jongleur's trade, or minstrelsy, of 
the Vodovnik type can in no way be ranked as "classic", although it remains close to it 
in its function. A bearer of news would describe interesting bits of information, true 
anecdotes and things he and others had experienced in the places where he had per-
formed, singing songs about the people he had met. He had to use the story, and not 
just the proper rendition, in order to compensate tor ali the outward effects normally 
employed by the "common" jongleurs. To him, the contents were of greater impor-
tance that the form; he could even sing without any instrument to accompany him-
self. 
This has pointed to the need that the conception of the minstrelsy in Slovenia be 
revised in order to encompass new meanings. Vodovnik's songs, now generally ac-
cepted throughout the Pohorje and the surrounding area as truly traditional, a unique 
portrayal of a man, creative personality, caught in the tirne, places and circumstances 
of the early 19th century, helped to discover yet another aspect: the picture of the 
"culture of laughter" in Slovenia, somewhat hidden away from our eyesight to this 
very day, a culture a part of which was undoubtedly the tradition of the bearers of 
news in the area of Carinthia and Pohorje. 
The treatise is divided into four chapters. Chapter 1, entitled The Time and Place 
of Vodovnik' s Songs in Slovenia and lts Possible Outside Sources of Influence, coun-
terpoints the Vodovnik type of such a bearer of news against the minstrelsy tradition 
inside and outside Slovenia. One of its interesting findings is that this tradition in Slove-
nia developed (or preserved!) an interesting, quite unconventional way of passing the 
news - by means of a s u n g tradition, a kind of sung informative "cajtengi" (Slov. 
colloquial expression tor newspapers). The lengthy Chapter II bears the title Tracing 
the Records, Historical and Other Written Sources. It brings some of the more impor-
tant sources on Vodovnik that have been printed so far, the published songs by Vo-
dovnik, his songs that have been published or mentioned in the Štrekelj collection, in-
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dexation of the OSNP (Committee for Collecting Slovene Folk Songs) archives, and a 
number of the songs by Vodovnik that have been collected all over the Pohorje, to-
gether with various incidentally found manuscript sources containing Vodovnik's 
songs and some larger, collected but (as yet) unpublished units and written docu-
ments on Jurij Vodovnik. This section of the thesis is then concluded in a subchapter 
entitled Tracing the Vodovnik Manuscripts. This is followed by a selection of the more 
important songs by Vodovnik that are stil! sung on the Pohorje and in the surrounding 
area. Chapter IV brings a comprehensive ethnomusicological analysis of Vodovnik's 
songs. The examination of his legacy proceeded by the following steps: 
discovering the versions of his songs as close to the original as possible (especially 
their melodies, since there is no written music left behind by Vodovnik); 
consideration of all the "indermediate" sources which (at least in part) helped ex-
plain the mechanisms operating behind the folk-music creative production, and 
the analysis of the actual state of his song legacy according to all the criteria of 
ethnomusicology practicable in this case, inasmuch as the ample amount of their 
variants recorded before during the field research allowed us to do. 
The results of the research show that Vodovnik, although he acted asa continua-
tion and a logical product of a certain tradition in its natura! course, appeared as an ori-
ginal and unique figure within the limits of his trade, a creative personality somewhere 
in between a troubadourand a bearer of news, representig some truly autochtonous 
characteristics of this part of Europe. Nevertheless, it remains for any future further 
studies to fully answer the following two questions raised in the conclusion of the 
treatise: 
Was Vodovnik the last remaining flower of a tradition long gone, of a rich and 
widely branched culture that used to have a clearly defined position within the 
one-tirne harmonious and well-balanced system? 
Did the destruction of the system, the waning of the "folk tradition" and the dying 
away of the traditional forms of ways and lite brought the "culture of laughter" 
that had once been so very much alive in Slovenia to an end, finally and irrevo-
cably? 
Defended December 21 , 1989, Philosophical Faculty in Ljubljana. 
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